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NIFLSHLOY VAV // TH1VYOLSYdINTLY

IDYLL MODE ISSUE #1 WAS PRODUCED BY
WEIRD SHIFT PUBLICATIONS // MARCH 2015

WITH CONTRIBUTIONS FROM:
CARL DIEHL, ADAM ROTHSTEIN, ROSALYNN
ROTHSTEIN, AND AGITATORS UNKNOWN

RESEARCH + DEVELOPMENT:
MODULARMYTHOS .WORDPRESS.COM
WEIRDSHIFT.COM

Aerial views landscaped multi-temporally // from:
The Hidden Dimension (2015) video installation
by Carl Diehl with videography by Adam Simmons,
Music composed by qogol, wild sound from
freesound.org users: soundbytez and Luftrum.
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ATEMPASTORAL #1//
ROSALYNN ROTHSTEIN

Carry out an in-depth study of the materials
that can be used.(1) When the rawness of
such a gash in the ground is softened, and

in part concealed and ornamented by the
effects of time, and the progress of vegetation,
deformity, by this usual process is converted
into picturesqueness; and this is the case

with quarries, gravel-pits, &c. which at first
are deformities, and which in their most
picturesque state, are often considered as such
by a leveling improver.(2) Never conform to
indoor conceptions. By doing so you will be
succumbing to the environment... Outdoor
space is boundless.(3)

All such deep coves, and hollows, as are usually
found in this style of scenery, invite the eye

to penetrate into their recesses, yet keep its
curiosity alive and unsatisfied; whereas in

the other, the light and shadow has the same
uniform, unbroken character as the ground
itself.(4 )Sometimes he might find the ground
scooped out into a deep hollow, forming a

sort of amphitheatre; and there, in order to
show its general shape, and yet preserve its
sequestered character, he might only make a
partial clearing; when all that can give intricacy,
variety, and retirement to spot of this kind,
would be ready to his hands.(5) Then, he
emphasizes the natural shape of each plant.

He erects towards the sky the plant which
naturally grows straight and respects the
natural forms of curved and hanging branches.

(6)




